mezi abonenty

Ke spolupraci

me vyzval

Vaclav Neumann

Rozhovor s lékafem ALOISEM HONKEM o osudu,
houslafstvi a filharmonicich, na jejichZ koncerty pry chodival odjakZiva

Existuji lidé, kterym se dafi vie, éeho se rozhodnou zmocnit. Patfil k nim i dlouholety
chirurg Nemocnice Na Frantisku MUDr. ALOIS HONEK, ktery se v 70. letech na né-
kolika zdjezdech staral o orchestr CF a ktery se jesté letos ve svych 91 letech vénoval
na profesionalni Grovni houslaFstvi. Je ndm upfimné lito, Ze se zvefejnéni tohoto roz-
hovoru, ktery vznikl v jeho byté v kvétnu tr, uZ nedockal. Zemfel 30. 6. 2002.

V mediciné nésledovali Aloise Hoflka oba synové, v houslafstvi jeden z nich spolu se
dvéma vnuky. Sam violista postavil za Zivot 72 nastrojd, v jeho dilné zistalo nedokon-
&ené violoncello. Do konce Zivota také pravidelné navitévoval pateéni koncerty CF.
Pry odjakziva! Dobu od poééatku 30. let, kdy z rodného Déhylova pfiSel do Prahy stu-
dovat medicinu, Ize takto skuteéné oznacit. ZazZil na koncertech Nedbala, Talicha,
Kubelika, Anéerla, Neumanna. A pravé Vaclav Neumann ho vyzval ke spolupréci s CF.

OvSem cesty osudu dr. Hofika byly velmi klikaté...

Nejradéji bych byval houslaiem, jako muj
otec, u kterého jsem se vyucil. Houslaiska
tradice u nas byla, i kdyZ od 17. stoleti pie-
rusena. Méli jsme doma spis s letopoctem
1268, do kterého postupné pfipisovali dalsi
autofi; posledni, Mofic Honék, roku 1603.
V&e bylo latinsky, ¢esky nadepsana druha ka-
pitola s nazvem _Husle™ se stala zakladem
nasi houslafské prace. Prvni nastroj jsem
postavil v roce 1929, jesté pired maturitou
Puvodné jsem se chtél vénovat architektuie,
ale nastoupil jsem na medicinu. Po studiu
jsem byl povolan do tehdy nové Vojenské ne-
mocnice. Oviem po Mnichovu jsem se stal
némeckym ob¢anem: z nasich ¢eskych obci
se staly Sudety. Ztratil jsem viast a vvhodili
mne z vojny. Nastésti potfebovali lékafe na
Bulovce. Odtud jsem byl v roce 1945 poslan

na Ufi mésice do Karlovych Vara - a zustal
tam sedm let, aZ mne s jeSté asi sedmi lékafi
zavieli. Duvod jsme se nikdy nedovédéli. Byl
jsem dva roky ve vySelifovaci vazbé. Kdvbvch
se byl pfiznal, mohl jsem byt diiv doma, kde
na mne ¢ekala manZzelka (vwborna hous-
listka) a dva mali synové. Asi dva mésice
jsem byl bez zaméstnani. Zacal jsem znovu
délat housle.

V Karlovych Varech hrali na vase nastroje

i €lenové tamniho orchestru, tam jste se
také seznamil s Vaclavem Neumannem,
ktery ve Varech tehdy pasobil...

Neumann byl pro mé vidvcky osobnost. Vzhli-
Zel jsem k nému nejen jako k umélci, ale Laké
jako k ¢lovéku. Mam hrozné rad hudbu

a v muzikantech a malifich vidim viibec néco
nadpfirozeného. Je v nich néco vic ne
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v .normalnich” lidech: talent, potieba cvi¢eni
- my chirurgové musime sice stale studovat,
ale takovy houslista, aby se udrZel, musi mit
pofad housle v ruce! Neumann pak v Praze
kousek od nas bydlel a vidycky se ptal, jestli
se s CF nechci podivat do svéta. Neustile
jsem odmital: byl jsem totiZ piesvédden, Ze
by mi vyjezd kviili kriminalu zamitli. AZ jsem
to Neumannovi kone¢né pfiznal a jemu se po-
darilo v8e zafidit. Prvni spole¢na cesta byla
roku 1970 do Japonska, které jsem pak s CF
navstivil jesté roku 1972 a v roce 1975 jsme
byli v USA a pak v Némecku,

Svij prvni zajezd jsem bral jako 1ékar
stra&né vazné, véechny jsem podrobné vySet-
fil a dvéma hrac¢im jsem vyjezd odmitl. Po
navratu na Zidli jednoho z nich leZela jenom
moje viola, na kterou hraval. Na mnou opra-
veny stary filharmonicky kontrabas, u Kte-
rého jsem piedélal horni desku, hraval az do
smrti | Zdenék Benda a v Japonsku si jednou
koncertni mistr Novosad pro rozsahlé sélo
v Dvofakové Karnevalu ode mne vyzadal
moje housle.

Byvali filharmonikové na zdjezdech hodné
nemocni?
Za celou dobu vlastné nikdo nestonal; fikali,
ze si to nemohou dovolit - i kdyZ vykony,
které podavaji, nemuZe nikdo zaplatit. VvSel-
foval jsem krevni tlak Neumannovi — po kon-
certé mu vidy stoupl o 40! Hned na prvnim
zajezdu by byl ovéem jeden hra¢ beze mne
zemiel: omylem vzal silnou davku léki na fe-
déni krve a do&lo u ného K funkéni zastavé
stiev. V nemocnici ho chiéli operoval, ale
protoZe by byl vykrvacel, podepsal jsem
tfesouci se rukou .neoperovat”®. Celou noc
jsem u ného sedél, rano se jako zazrakem
vie uvolnilo a chlap byl zdravy od té doby
jako ryba!
Kdybyste byl mladSi a obratili se na vas,
abyste s nimi zase nékam jel - jel byste?
S nimi vZdycky!

phipravila Jana Vasatova

Vaclav Neumann
invited me
to work with him

An interview with Doctor ALOIS
HONEK on destiny, violin-making

and the Philharmonic, whose concerts
he attended for as long as he could
remember

There are people who succeed in everything
they decide to undertake. Dr ALOIS HONEK
is one of them, a surgeon for many years at
Na Frantisku hospital who, during the 1970s,
was on hand to look after the CPO on several
of their tours and who this year, even at the
age of 91, was still devoting his time to pro-
fessional violin-making. We deeply regret that
he did not live to see the publication of this in-
terwiev, conducted in his home in May of this
year. He died on June 30, 2002.

Both his sons have followed him in his med-
ical pursuits, and one of them, together with
two grandsons, are also involved in violin-mak-
ing. Himself a viola-player, Dr Honék made
seventy-two instruments during his lifetime

and a cello lies unfinished in his workshop. He
also regularly attended Friday concerts given
by the CPO throughout his life. Apparently for
as long as he could remember! And this might
indeed describe the period beginning with the
early 1930s, when he left his native town of
Déhylov to come to Prague to study medicine.
He was present at concerts conducted by
Nedbal, Talich, Kubelik, Ancerl and Neumann.
It was Vaclav Neumann, in fact, who ap-
proached him to work with the CPO. How-
ever, Dr Honék's life took various extremely
circuitous routes...

| would most like to have been a violin-
maker, like my father who taught me the trade.
We have always had a violin-making tradition
here, if intermittent from the 17th century on-
wards. We had some family documents at home

among our subscribers

a person. | love music; there's something truly
supernatural about musicians and painters.
They've got something more than “normal” peo-
ple: talent, the need to practise — we surgeons
may have to keep on studying the latest medical
reports, but a violinist, to maintain what he has
achieved, has to have that violin in his hands all
the time! Neumann later lived in Prague, only

a short distance from us and he would always
ask if I wanted to travel round the world with
the CPO. | would always refuse: | was con-
vinced that they'd stop me from leaving the
country after my spell in prison. Finally I told
Neumann this and he was able to sort it all out.
Our first trip was in 1970, to Japan, where

I later returned with the CPO in 1972; we trav-
elled to the USA in 1975 and then to Germany.

I took my first trip as orchestral doctor very se-
riously, | examined them all carefully and told
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Alois Honék (druhy zprava) se Eleny Dvofakova kvarteta * Alois Hon&k (second from the right)

with members of the Dvofak Quartet

dated 1268 to which other names were gradu-
ally added; the last was Mofic Honék, 1603.
Everything was in Latin, the second chapter
with its heading in Czech, "Husle™ [violin]. be-
came the basis for our violin-making trade.

I made my first instrument in 1929, before | fin-
ished school. Originally, | wanted to study ar-
chitecture, but I signed up for medicine. After
graduating | was appointed to the newly estab-
lished Military Hospital. After the Munich
Agreement, of course, | became a German citi-
zen: our Czech villages became part of Sude-
tenland. 1 lost my country and then they threw
me out of the army. Fortunately, they needed

a doctor at Bulovka hospital. After that, in
1945, 1 was sent to Karlovy Vary for three
months - but | staved for seven years until

I was senl to prison with another seven or so
doctors. We never found out the reason. | spent
two years on remand. If I'd “owned up”, | might
have been home sooner, where my wife (an ex-
cellent violinist) was waiting with our two small
sons. | was unemployed for about two months.
So | started making violins again.

In Karlovy Vary, members of the orchestra
played on your instruments and that's where
you also met Vaciav Neumann who was work-
ing there at the time...

Neumann was always a great musician. I looked
up to him not only as an artist but also as

two of them they couldn’t travel. After we gol
back. the chair of one of them was emply ex-
cept for the viola of mine which he used to play.
All his life Zdenék Benda also played on the
philharmonic double bass whose upper sound
board I'd redone, and in Japan, CPO leader
Novosad once requested my violin for his
lengthy solo in Dvoifdk's Carnival.
Were CPO members ever seriously ill on tour?
No-one was really ill the whole time | was with
them: they said they couldn’t afford to be - al-
though the truth was that no-one could afford
the kind of performances they give. | had to
take Neumann's blood pressure - after a con-
cert it always rose by 40! But there was this
time when, during the very first trip, one of the
players fell ill and would have died without my
intervention: he had accidentally taken a strong
dose of something to dilute his blood, and his
intestines stopped functioning. They wanted to
operate on him in the hospital but, because he
would have bled to death, 1 wrote on his report,
with a trembling hand, “do not operate”. 1 sat
with him all night, and in the morning, like
a miracle, everything eased up and the
man's been as it as a fiddle ever since!
If you were younger and they asked you to go
off on tour with them again - would you go?
With them? Absolutely!

interviewed by Jana Vasatova
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